II

PAINTING: TO THE MIDDLE OF THE
NINETEENTH CENTURY

THE other branches of art in Russia were in a different posi-
tion for they did not have such palpable, objective, and
original forms at their disposal as had architecture. Only
the ornament, being in a somewhat similar state, shared its fate.
Besides the purely architectural ornaments of wooden and more
modern brick construction, there were many to be found in an-
cient Russian manuscripts and to be adopted by the national
industry. As early as the fourteenth century there appeared in
Russia a peculiar ornament of intricate design with forms of
animals, which can also be found both in the Western "monster"
,and the Eastern styles. During the fifteenth century this was re-
placed by a geometrical one, at times very complicated, which
by repeating "the motif could, like the arabesque, be used to
cover large surfaces. In the sixteenth century still another type
of ornament was introduced, a solid and somewhat heavy design
executed in gilt and many colors, in which foliage appeared along
with the geometrical forms, while towards the end of the sixteenth
and the beginning of the seventeenth centuries this foliage was
outlined and shaded in the manner of foreign prints.
In no other branch of Russian art except architecture can a
similar perfection and vitality of ancient forms be found. We know
the circumstances which even in Byzantium arrested the progress
of Christian sculpture. In pagan Russia the fear that statues might
be taken for idols was, of course, more natural than in Byzantium,
which was accustomed to classical forms of art. Carved works,